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)*VXQ $UNDU
OHULK 20GDo

The Live Exhibition of Traditional Bridal Headdresses in Anatolian

Traditional bridal headdresses are designs that have symbolic meamihgary
from culture to culture. Bridal headdresses, whose dynamics atriggrfrom the
cultural depth are formed in the context of geographical, ethdiogat history,
are designed differently from the daily traditional lifestyle. lialk/ takes place
in the geography of the region where it is located with desadh as handicrafts,
detailed embroideries, symbols, artificial and live flowers, ani@pFeces change
with fashion trends.

Prepared in 2022 with the collaboration of Ege University StatkiSfuMusic

&RQVHUYDWRU\ 7XUNLVK )RON 'DQFH DHS DWAPHQ V

20GDo )HUUXK g]GLQoHU 6HUGDU .DVWHOOL D
%DOONHVLU 60QGOUJO $\GOQ .RoDUOOEHXD]DD(
dance presentation was prepared for the promotion of traditibndal
KHDGGUHVVHY VHOHFWHG VSHFLILFDOO\ IRH "HQ
and stylized costume was chosen to focus on traditional bridal heseklneshe
7.20-minute live exhibition. After the general view, sectionsfdnatolia were
presented by making use of traditional steps and music.hAnataditional
element is the practice of applying henna to the bride. In thk firere is henna

on the hands that appear as an image.
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%DUOU 7ROJD (.21&0

Camouflage

7KLV SKRWR ZDV WDNHQ LQ WKH $MVBBW « JINW)KR IDH & By
EOS R camera with a 300mm telephoto lens. The story of a watersithming
alone in a lake is narrated.
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'HUULGD |]QH YH |[WHNL NDYUDPO L®H%MWH B |LVQAL I
GL+HU WeP J[VWHUHQOHUOH LOL HNHPHROEG X=X
ED+ODQWOODUOD GROX\WRODIBXIKOXQ I DEWQ Q6 L
GL+HU ED+ODPD JHoOHU 7DULKVHOOLN V.UHALQG
JHOLU 2ULMLQDO DQODPD LVH KLo EIHU]DMD® LXAd
ULPGLGH YH JHOHFHNWH ED+ODPQDQPHED +mWDNYODO
JLOQFLU UGHNOLQGHGLU %X ]JLOQFLUGH GH24L0W]
Gel« %LUD] 'huhl VHULVL GH JHOHQH=+LQ L]J]OHUL¢

JIVWHUJHOHUOH VeUGe++ePe] ELU VHUL L QG U
GOuUDUO oONPD WHNUDU DUOUOOON PIHULY®H E(
2\XQXQ |QFHOL+L R\XQXQ KLOELU ]DPPQ PBHIML
GHQHWOHQHPHPHVLGLU 9DUOO+0Q YH HQRMKOIX
cUHWLOGL+L EX G*]HQGH 3DQODP «UHWHAMUz3a]"
20XuDQ .$26 DuOUO NRGODPDGDQ LOHQGDIHRQBI
KDOL JHUoH+L DUDPD YH IDUNOQGDOON \ROXQG
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Aysun YILDIRIM

BESMELE

Amidst the dance of the clouds, the adornment of calligraphywswenl by a
UXPL PRWLI DQG WKH DUW RI LOOXPLQDWLRQ«
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+DVDQ (QLV 7$0$026/8

Silver inlaid bracelet

This technique, which has never been worked on before freti®f handicrafts,
Is a patented study and is the first product produadéd this technique in the
world. It is produced by placing pure silver into the cavity @geon the ceramic
that has been pre-fired at 900 degrees Celsius, and glhargjlver with the
enamel material used in jewelry, then baking it at 820 degrees Celsius.
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$OL $VIDU d$.0%.&,

10HW]VFKH V 7XUO0Q +RUVH

W ,V $ :RUN 'HVOJIQHG %\ 10HW]VFKH %BBVBGE QRHE
Q 7XUBQ ,wDO\
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$UNOQ %$+%$"',5

S$UIX YH ..OWeU" '"HVLUH DQG &XOWXUFL

$UIX NLULQLQ HQLGHD\QOMOIQ RMDUDN NHQGLVI
%LOLQFLQ HQ NDUDQOON WDUDIO WRSORRVQDWHO
|IQHPOLVL GH N<OW+.UHO IDNW|UOHU WDDDI®XGD

HWNLOHPHVH\GL GH DU]JXQXQ N<OW- RO WWG O O®IB\
olurdu?
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%eUUD 7h5.g=

Calligraphy

He was born in 1994. He completed his undergraduate studie® dtakatay
University, Department of Traditional Turkish Arts. He continussrhaster's
HGXFDWLRQ DW 6HO o XN S8cnLSclentss| TaditioaavTukish X W H
Arts Department. He works as a research assistant at Kto Karatay ditgiver

Traditional Turkish Arts Department.
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Betul Sevindik

Lonely Bird

Knowing what it's like to be alone when you have everythingjfe is very
painful. While trying to be happy in your nest, don't ignbeetieauty around you
lonely bird. pour all your anger over it. Love yourself. Only thvlhyou succeed
in being you, integrating with your surroundings. Whetoiines out of the box,
you will realize that it is actually more alive, more shining.
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lzzet ZORLU

Geometry on Carpet
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After the design was made on the hereke paper in size of 50x70 wmas it
transferred to the digital environment and colored. Indtidy, geometric motifs
present in Anatolian Seljuk and Ottoman architectural works warsféraed to
carpet art. The thin border at the outermost part of the design pleedapn the
XSSHU SDQHO RI WKH ,VWDQEXO 5¢«VWHXG 3WKDF
boUGHU IURP WKH RXWVLGH ZDV DSPOLHGES ONVGL M
portal. A similar central pattern in the middle is seen enrther portal of Aksaray
Agzikara Han. In the design, the partitions formed by these geomeitiis are
decorated with floral motifs on the floor.
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.O\PHW *«YHQ $.

Anonymous

nature in me, nature in you, nature in us, we in nature
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The texture of the ancient city of Stratonikeia is inspiredhgystories of past
lives and inspired by the color and texture of the ancienbgheilhe texture
feeling of the period is conveyed with natural yarn in the work.
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Key in me




THE KEY | HAVE

Since history, which has a very rich variety of meanings, differing frolture to
culture,with its unique forms, decorative and symbolic values aih object and
image of inspiration for us artists.

The keys appeared to me as a protection for the privacy of men and women.
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$ONHWD dDXVKL

PHYSICAL TESTING IN SPORTS

SUMMARY: The ones that are extremely important in sports and areaot
only evidence of the state of sportsman, but also the spéoificaf talent and
building a scientific work and sports are just testetimetyTdre functional but
also physical. No athlete who does not follow a protocol teocondition and
performance. This not only for youth teams but the ages andotfeeatite teams.
Coaches and sports doctors often perform on the groundnblatboratory
conditions. These last are supposed to be more accurate they are. Rimgbical
functional tests are based on the performance of the work of a trgoes s
physician and sportsman.

.H\ ZRUGV 3K\VLRORJLFDO 7THVWLQJ $HURELF DQD
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g]OHP $\GOQ

Tradition and History

SUHKLVWRULF VHWWOHPHQW 36DQWD”" ,W LV D

Gumushane in the Eastern Black Sea Region. It had its own time and was

DEDQGRQHG 1RZ 36DQWD 5XL Q Waithig,Qvith[aQ X H V
longing for the past.
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1XUJ*O g=.(6(5

gVWDQEXOYGD GR+GX *D]JL hQLYHUVLWHNG
ELWLUGL O0(%Y GD |+UHWPHQOLN J|UWHYWRGI
)DNeOWHVL @gODKL\DW )DN OWHVL*WVWOQD¥E
<HQL OHG\D YH *DJHWHFLOLN E|O+P+*Qe ELWL

$QDGROX hQLYHUVLWHVL 7<UN 'LOCIOW HU HE®H
7XUL]P %|O RNXPDNWDGOU

7DKVLQ . XUWIWDQ \OO WDOLN HDWLWBXD
%HNWDUCWDQ \OO0 QHVLK YH V«O«VUGAYSE
G|QHP KDW WDULKL GHUVL @VODP 6HOHQ
DOGO

)60 9DNOI hQ *HOHQHNVHO&EZOWW % PaQ B WQODHU
OLPDU 6LQDQ hQLYHUVLWHVL *HO HQGHR/HH®I
.DSODU®" NRQXOX \+NVHN OLVDQV WH]LQL V

.OUN\DPD YH FLOW VDQDWOQGD .+OWQG LI
.+OW+UHO OLUDV 6DQDWo0o® 7DQOWOP .DUWT!

OLPDU 6LQDQ hQLYHUVLWHVL *76 E|O+P+QG|
7DVDUOP  31DWsUDOLVW hVOESWD dLOHNO
'HVHQOHPH  3URI BHOOXN 0+OD\LPJGHQ 36D
fGHQ FLOW 'U $0L &aOFHQLFCOYBOD GHYVL

$QNDUD 5HVLP YH +H\NHO 0¢]HVLYQGH oMDP
VHUJLOHULQH \XUW LoL YH \XUW G O u®maa
8oXvobububvd -.ULOL 8OXVDO HeWH ON
.ROHNVL\RQ YH P*]HGH HVHUOHUL EXOXQPD
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**OFDQ .DoDNJLO
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Algeria Street, Istanbul Tile Plate

The full biscuit of the 30x30 cm flat plate is completely draade. It was
SURGXFHG LQ .WDK\D 7K HnadldeOpidinBoD It, &% obfaihed- K L V
IURP ,]JQLN ,W LV D SDUW RI WKH RDWHEDE) ¥HDUILL
.DoDNJLO ZL-pdikted Yedhnikue aGd it shows the multiculturalism of
Istanbul and a modern reflection of the art of tiles. After the tilemeade with
the charcoal technique and hand painting, it was made usablievibriginal tile
glaze and over glaze firing. It is suitable for decorative and daily use.
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[*WIL\H 7$7%5

7DG (YLQ (UL=LQGH
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[*WIL\H 7DWDU 1GH 9DQ PHUNH]GH GRUGX ]GO N
WDPDPODGO \O00BQGD <+]+QF+ <BI® HI 2WKDWKL
6DQDWODUO® %|0+P+QGHQ PH]XQ ROGXP <DNIBDWHIT

*lUVHO 6DQDWODU g+UHWPHQOL+L SURLYDRY Q7
31XUXOODK %HUNfLQ 6DQDWVDO .LIQAOL+L\®BQqU
*lUVHO 6DQDWODU g+UHWPHQL RODU® N BWDDG &

JL¢

<Je
Y G

ROGX+X 9DQ *+]HO 6DQDWODUO /LVHVLQGMHO OWUHY

DUDVOQGD <¢]*QFs <00 hQLYHUVLWHVL BRYLARD
$QDELOLP 'DOO 6DQDW 7DULKL E|O«P+«DRWGMHQVNG]H
g+UHQFL RODUDN GHUVOHUL DOGO Q D WD
hQLYHUVLWHVL 6DQDW 7DULKL $QDHUOP® GOGD ®L
ELWLUGL $QNDUD hQLYHUVLWHVL 6FO\DP G DD
DQDELOLP GDOO GRNWRUD SURJUDPOQGD |+UHQ
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1H]DKDW d(7g21

Sunrise

Yellow polyester viscose fabric was used as the main fabric, andajacqu
patterned polyester cotton upholstery fabric was used to bemupatterns. The
SDWWHUQV RQ WKH GUHVV ZHUH FUHPRMWH 8 DERKR. ML
and lockstitch sewing machine. The tassels of the dress armadadrom red
acrylic knitting yarn. Long wooden beads are attached to theselsaThe dress,
which was designed with inspiration from Native American caltuwas
HPEURLGHUHG ZLWK DSSOLTXp RUQ@&dntHHade \thde QVSL
sky and geometric figures. It is prepared in a timeless stylarimony with the
colors used in the Native American ethnic culture.

26
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gQGHU 3HNFDQ

g =LEM (Kapadokya)

=DPDQ YH PHNDQOQ Lo LoH JHMmxlatya)l gEILBW @€bkO O G P D
HWPHN EOUDNPDN PHPOHNMMWHD GRRWODUD DLIPN|
GX\XODQ |JOHPOHUGH oHNLOP DL DRMIR-OULD BORU® QH L

WHNUDU EDVOODUDN ER\DQP DO Qir DG D HPX WD

)10

20221GHNL VRQ KDOL %HONL GH JHUDNINQ PEMNDQ@RY

EHQLP JLKQLPGH E|\OH GHNLOOHDLYE D P RYCAD XQ

VTN

]IDPDQOQ LoLQGH ELUORN ]D P D Q bihsedeiext DIGIDQ CHNOD)
IDUNO® UHQNOHUOH ER\DOO® ELU DbERIGO AstaX Q Lol
LQGLUJHQHPH] RODQ YH DVOD «V\WODNWQUNRMLIMND \@

EeW+Q+ LOHULVLQGHU\DACL\@RGMN]EXO X QG X -meRaX] G|
G|QHPLGLU
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gQGHU 3HNFDQ

g =LEM (Malatya)

=DPDQ YH PHNDQOQ Lo LoH JH OW O:DLWEIEWM @20 O U A
HWPHN EOUDNPDN PHPOHNMMWEHD GRRWOD-UD \DL|
GX\XODQ |JOHPOHUGH oHNLOPIDWU DRVOR-OULD B QUG G
WHNUDU EDVOODUDN ER\DQPD&DO Qi D @D HPX WD

TGHNL VRQ KDOL %HONL GH JHUbNHINGQ PEDNUDO®JE
EHQLP JLKQLPGH E|\OH GHNLOOHQDLYED P PRXGD XQ
]JDPDQOQ LoLQGH ELUORN ]DPD Q bahiedeikes DiGhanQ OHiX
IDUNOO UHQNOHUOH ER\DOO ELU bEJRiGE AstaX Q |

»D
PNL|
) H |
)0
DRY
W <
DAD>
Lo L

LQGLUJHQHPH] RODQ YH DVOD +V\WONDQUNRMLIMND \@

EeWeQe¢ LOHULVLQGHHU\DAIKL\RGMN]EX O X QG X-mekax] G|
G|QHPLGLU
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\O0OOQGD +DNNDUL hQLYHUVLWHWLOGUWERW
Resim-gd g+UHWPHQOL+L 3URJUDPOQGD 'U g=+H h\t

halen devam ediyor.

'"HU\D g='(0g5

Bellek
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Traces of the Past

30
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| created my artwork, drawing inspiration from the evocative poweostaigia

and memories. With meticulous attention to detail, | sot@bapture the essence

of longing for the past and the richness of cherished memdiesprimary
objective was to evoke a sense of nostalgia within viewers, trdimgpihem back

to those heartfelt moments. Through my art, | aimed to ignitekeflof nostalgia

in their eyes, forging a profound connection with their owrs@eal memories.
This painting meticulously weaves together colors, compasiaad figures to
create a captivating and nostalgic atmosphere. By immersing themseties in
artwork, viewers embark on a profound journey through the realms of nostalgia.
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